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INSPIRED BY THE GLASTONBURY BOWL....
STEPHEN MINNITT

Arthur Bulleid began excavating the site of
Glastonbury Lake Village in 1892. The Iron Age
settlement proved to be of international importance.
In 1893 one of the most significant objects was
discovered and became known as the Glastonbury
bowl! (Fig. 1). It was made in two parts from thin
sheet bronze, the two sections joined by a series of
21 dome-headed rivets with a further three added for
decorative purposes. The bowl, 123mm in diameter
(excluding the rivets), 80mm in height and metal
0.6mm in thickness, was clearly regarded as being
of importance when in use as it was repaired on a
number of occasions. Nothing is known about the
function of the bowl. It was discovered in peat outside
the site’s surrounding palisade on the east side near
mound 21 and was allocated find number E19 by
Bulleid. Metal analyses by Dr Peter Northover show
that the upper and lower sections, whilst broadly
similar in alloy terms, are nevertheless distinct. This
and other features suggest that the top may well have
been a replacement for an earlier version of the bowl
(Glastonbury Antiquarian Society website: Bowl
Research 2).

The Glastonbury bowl inspired a variety of
replicas, some in bronze, some in silver and some
ceramic. There are a number of examples in Somerset
Museum’s collection but others, such as the tea set
(see below), have yet to be acquired. A footnote in
the first volume of the Glastonbury Lake Village
excavation report (Bulleid, A. and Gray, H. St G.,
1911. The Glastonbury Lake Village Volume 1, 181)
records:

Messrs.  Franklin, Hare and Goodland,
who, with the permission of the Glastonbury
Antiquarian Society, make facsimiles of the
bowl in bronze and silver, took over a year
to produce the first satisfactory copy, their
craftsmen found it necessary to use a double-
pointed tool for the ornamentation owing to its
fineness.

This is a very brief summary of the actual events.
A more detailed account is recorded in an exchange
of letters between Lord Hobhouse and Arthur Bulleid
between 1896 and 1900 which are held at Hadspen
House. Hobhouse’s letters are copies of the originals
sent to Bulleid. Lord Hobhouse expressed a desire to
have a copy of the bowl made from silver in a letter
to Bulleid dated 4 June 1897. His intention was to
organise the production of the copy. Bulleid’s reply,
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Fig. 1 The original Glastonbury bowl dating to the
Iron Age

undated, however, shows that plans for reproductions
were already in progress, though neither Arthur
Bulleid nor Glastonbury Antiquarian Society seem to
have been involved:

I have heard it [the bowl] has been reproduced
by a silversmith at Taunton and 1 will
make enquiries — should the result prove
unsatisfactory 1 could send you accurate
drawings and measurements which together
with a photograph would be sufficient for its
correct reproduction.

A letter from Catherine Dudman of Pitney House,
Langport, sent on 30 June 1897 to an unnamed
recipient, but probably Lord Hobhouse, records
that she had acquired a copy of the bowl in August
1896 showing that work on a reproduction had been
underway for some time.

Hobhouse, who was to play a key role in the
following events, sent a brief response to Bulleid’s
letter on 4 July 1897 saying that ‘when holidays
come sometime in August” he would “get over to see
Messrs. Haddon and Franklin’s work’. He visited on
12 August 1897 and in a letter to Bulleid wrote:

I found Mr Franklin a very intelligent man, and
much interested in the matter of the bowl. He is
fully alive to the importance of accuracy; not
only as a matter of interest, but also because
the copies hitherto made by him are decidedly
inferior to the original in beauty. In fact he has
found out, as others have in other departments
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of work, that in order to make a good copy
it does not suffice to have measurements
or drawings taken, however correctly, but
it requires something of the divina afflatus
[divine inspiration] of the artist. The finished
copies he showed me were not even accurate
in the mechanical points: e.g. the diameter, the
structure of the knobs, and the rotundity of the
base — and the subtle thing, the beauty of the
original, has almost entirely escaped through
the fingers of the workman — Mr Franklin
believes that he has found an artisan with
more inspiration; and he is having a new copy
made from a photograph, which is accurate
in the main features, and promises I think to
be a really good reproduction of the original
in form & spirit. But there are some trifles still
wanting, and Mr Franklin is conscious of the
truth that the difference between perfection
& imperfection is apt to turn upon trifles —
Now he has never seen the bowl itself, and
he would like to study it for himself and with
his past attempts in his hands. And he thinks,
as is natural & probable, that if you would
kindly co-operate with him, he would work
to greater advantage......... | ventured to tell
him that | was sure you would be interested to
help in anything which promised to illustrate
your great discovery, or to make it more widely
appreciated.... Would you, if | have rightly
interpreted your wishes, either authorize me to
tell Mr Franklin that he may address you, or, as
would be more simple, write direct to him — of
course | cannot myself usefully take any further
part in the work, but | shall be much interested
to know what is done.

Progress was slow and variable as shown in a letter
from Hobhouse to Bulleid dated 17 August 1898:

A few days ago | visited Mr Franklin at
Taunton, and looked at his copies of the Lake
Village bowl. One of them struck me as very
good, and I am glad to find that it meets with
approval from so accomplished a judge of
beauty as Sir Edmund Elton. But it is not
quite an accurate copy, because there is some
perverse influence which prevents the British
artisan of the 19th century from reproducing
his predecessor’s work of 70 or so generations
ago without improving on it; and he has made
a different, and in my eyes inferior, pattern for
the beading of the rim. Mr Franklin is quite
aware of the defect, and with most laudable
patience and perseverance he is attempting to
bring into existence a perfect copy.

Bulleid responded on 22 August 1898, having been
in touch with Franklin. The former suggested that
Franklin take his ‘workman’ to Glastonbury to see the
bowl rather than simply working from photographs.

Hobhouse wrote again on 24 December 1898
when he was in possession of a copy of the bowl but
still had reservations:

Mr Franklin's efforts to induce the British
workman to make a copy of the bowl without
improving or beautifying it, have nearly
succeeded but not quite. | have one which is
good in size outlines, proportions and the
boss ornament. But the artisan has not been
able wholly to suppress his originality, having
altered the beading around the rim into a
pattern which doubtless seems to him a great
improvement; tho’it seems quite inferior to me,
and at any rate destroys the accuracy of the
copy — | am still waiting Mr Franklin’s further
efforts, which are most praiseworthy, to get
what would seem a most simple thing — only
one knows it by many an experience to be a
very difficult one - an exact copy.

An undated letter from Bulleid to Hobhouse
records that the replica bowl was being made by ‘a Mr
Smith of Bristol’. At the time Bulleid was staying in
Sydney House, Upper Belgrave Road, Bristol. Bulleid
was living in Bristol whilst completing his medical
studies in order to become a medical practitioner. His
studies had been put on hold when the Glastonbury
Lake Village excavations began in 1892 because they
fully occupied his time. He had taken the bowl with
him so that Smith could see it first-hand:

Mr Smith is a capable man and does the work
himself, there are few of his class to be found
at the present day | believe. He thoroughly
appreciates the beauty of the original and in
attempting its reproduction he has tried to find
and carry out the methods originally adopted.
It is only after a visit to his workshop that my
eyes have been opened to the real difficulties
that are encountered.

Mr Smith was doubtless Sydney Smith, recorded
in Kelly's Directory of Bristol for 1902 as a ‘working

silversmith’ of 20 Castle Green, Bristol.

Progress had been made by the end of January
1899 when Bulleid wrote that the final work was only
days from completion. A letter sent by Hobhouse on
31 January 1899 shows that a good result had finally
been achieved:

Two days ago | received from Mr Franklin
copies of the Glastonbury bowl in silver and
bronze. | think the reproduction is now quite
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satisfactory as regards size, proportion outlines
and ornamentation, 1 congratulate you and
Mr F. on the patience and tact with which you
have overcome all obstacles and have found a
metal-worker with brains to perceive and with
manual skill to follow the taste and handicraft
of his fellow-worker in past ages.

In a letter sent from Sydney House, Bristol, in April
1899, Bulleid shows that he felt that the replica was
something of a compromise as details and condition
of the original bow! varied around its circumference.
The replicas were based upon the best-preserved area.
He acknowledges that the only way to produce an
accurate copy would be by making a mould, an act
that would place the original bowl at considerable
risk.

In writing to Bulleid on 9 April 1899, Hobhouse
said that he did not consider the reproduction perfect
but had sent examples with photographs of the original
to ‘two quarters whence sound judgement is to be
looked for’. They were his brother Edmund and the
Frys of Failand. Both expressed ‘entire satisfaction’
with the copies.

A letter from Franklin to Bulleid dated the 9
May 1899 shows that a royalty agreement had been
reached between Franklin and the Glastonbury
Antiquarian Society which included payment of 5/- to
the latter for each bronze bowl sold. The letter shows
that, due to the price being charged and the amount
spent on production, the size of the royalty was not
possible. No details are known about royalties that
were actually paid on the bronze or silver bowls. The
only reference appears in the Annual Report of the
Glastonbury Antiquarian Society for 1902 where it is
recorded that the Society received £4 in royalties for
copies of the bowl (SHC DD/GS/20/2).

The silver bowls sold by Franklin and Hare can be
identified as they are engraved on the base ‘Franklin &
Hare Taunton Reg. No. 333891°. They were assayed
and hallmarked in Chester and bear the maker’s stamp
*SS’ for Smith of Bristol. Images in sale catalogues,
such as Dreweatts of Donnington Park, Newbury,
Berkshire, Lot 758 in the auction held in October
2019, show that the bowls made by SS for Franklin
and Hare, in this case dated 1906, were made in two
parts riveted together in the same way as the original
(Fig. 2). The importance attached by Franklin and
Hare to the bronze and silver bowl replicas is reflected
in their adverts in Goodman’s Directory of Taunton
from 1900 to 1906-7 in which it is illustrated and is
their main promotion (Fig. 3). The adverts record that
they ‘are by exclusive permission of the Glastonbury
Antiquarian Society THE SOLE AUTHORIZED
MAKERS’. Although not documented or engraved
with the maker’s name, a replica of the bowl in bronze

188

Fig. 2 Silver bowl made by Stanley Smith for Franklin
and Hare (Image: courtesy Dreweatts 1759)

in Somerset Museum’s collection may well have been
acquired from Franklin and Hare (Fig. 4).

Having heard from his brother, Bishop Hobhouse,
that Bulleid was due to marry, Lord Hobhouse was
keen to give the happy couple a gift (27 September
1899):

I cannot help adding a wish that you shd
possess some reminder of our intercourse
which, tho’ both late and distant, has been
productive of much interest & pleasure to me.
What | shd. like to do is to give you one of Mr
Franklin’s copies in silver, now very successful
I think, of the beautiful bowl over which you
have spent so much thought and labour. But
then comes the thought that you must be full of
such things, and that in sending another | may
only be sending coals to Newcastle. May | take
the liberty of asking you to say frankly whether
such an offering or anything of like kind would
be acceptable to you.

The date of the wedding hadn’t been decided at
this point but eventually took place on 27 September
1900.

In spite of all that had gone before, Bulleid did
not have a copy of the bowl in silver and gratefully
accepted the offer. Having received the instruction
to send a silver bowl to Bulleid, Franklin clearly still
had some reservations saying that he had told the
maker ‘to put out a most careful work for you’ but
also offered to lend him one already made from which
he could request alterations (letter to Bulleid from
Franklin dated 26 September 1899).

The gift of a replica bowl to Bulleid may be the first
recorded such use of copies but many more followed
as shown by the number of references in Somerset
newspapers between about 1900 and 1960. They were
frequently in silver and given on special occasions
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Fig. 3 Franklin and Hare’s advertisement on page 114 of Goodman’s Directory for
Taunton 1902-3

such as weddings, retirements, anniversaries and as
competition prizes. For example, on 22 June 1909
the Prince and Princess of Wales, amongst other
‘interesting souvenirs’, were given a silver replica
of the bowl by the Glastonbury Antiquarian Society
on the occasion of their visit to Glastonbury (Wells
Journal 24 June 1909). In 1911 Major and Mrs Barrett

of North Curry received a miniature version of the
bowl on their golden wedding anniversary (Taunton
Courier and Western Advertiser 8 November 1911).

The Western Daily Press for the 20 June 1932
reports:

Combe St. Nicholas pageant concluded on
Saturday night, after having been witnessed
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Fig. 4 An unmarked full-sized copy in sheet bronze in
the SANHS collection which, in view of its closeness
in construction to the original, may well have been
acquired from Franklin and Hare (accession no.
TTNCM OS.AS.28).

by between 4,000 and 5,000 people. The flood-
lighting in the Vicarage grounds was kept on
while Mr F. H. Wheaton, the stage manager,
presented Major M. Cely Trevilian, the pageant
master, with a replica of the Glastonbury bowl
in silver.

Some copies went further afield. The Mayor
of Taunton attended the tercentenary celebrations
of Taunton, Massachusetts, in 1939. Gifts given
included a replica of the Borough Mace in silver, a
17th-century silver beaker, 90 commemorative cider
mugs, a ten-gallon cask of cider, a 300-hundred-year
old sword and a copy of the Glastonbury bowl in
bronze (Western Daily Press 25 May 1939).

Although Franklin and Hare claimed exclusive
rights to reproductions of the bowl, others also made
them. Most notable was Joseph Gillmore of 6 High
Street, Glastonbury, who produced copies in various
metals and in various sizes (Fig. 5). Gillmore was a
silversmith who made and sold his works in a business
that focused particularly on Glastonbury souvenirs.
His products bear the maker’s mark ‘JG” and were
assayed and hallmarked in Birmingham.

The most informative source on the range of
Gillmore’s bowl replicas appears in a 13-page
publication that he produced: The Story of Glastonbury
with the compliments of J. Gillmore, Goldsmith and
Specialist in Glastonbury Souvenirs. It is undated
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Fig. 5 A miniature silver bowl by Joseph Gillmore
in 1907. It is one of Gillmore’s 1% inch diameter
productions (accession no. TTNCM 78/2010/2).

but is post-1911, albeit probably very shortly after.
Presented as a history of the town, the publication was
primarily an advertising medium. He wrote:

No Visitor should leave this ancient and
interesting town without becoming the
possessor of some of these curious and valuable
mementoes. The useful and artistic novelties
into which Mr. Gillmore has translated the
unique design of the quaint and historic bowl
and the ‘holy thorn’ make very pleasing gifts.

The dimensions of the bowl replicas relate to the
diameter of the rim:

Silver Bronze
£sd sd
4% in 3.3.0 12.6
3%in 276
3in 1.8.0 7.6
2% in 18.0
2in 12.6 4.6
1% in 7.6 3.6
1%in special line 1.6

The 2 inch and 1% inch versions are described as
making ‘charming Salt Cellars’.

The bowl was also available in ‘Goss’ china, 4%
inches diameter with three Coats of Arms for 6/- and
without Arms for 5/-. Those with a rim diameter of
two inches and with one Coat of Arms cost 2/-.
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Fig. 6 Joseph Gillmore’s advertisement for tea and
cruet sets based upon the Glastonbury bowl

Gillmore also made larger-sized replicas of the
bowl with stands also available:

Rim diameter 6in. 7Y%in. 9in.
Bronze £1.10.0 £1.15.0 £2.2.0
Best electro-plate  £1.15.0 £2.20  £2.10.0
Solid silver £5.15.0 £9.9.0 £12.12.0

In addition, Gillmore produced ‘Hand-made Exact
Replicas’” full-size at a cost in bronze of £1.15.0
and in silver £3.15.0. He also made pieces loosely
inspired by the Glastonbury bowl. An advert in
Gillmore’s Story of Glastonbury illustrates some
of them, the use of dome-headed rivets being the
key feature (Fig. 6). The upper part of the advert is
headed ‘The Glastonbury Tea Set” and the lower half
“The Glastonbury Cruet Set’. There are newspaper
references showing that these, too, were given as
gifts. One such is in the Central Somerset Gazette for

Fig. 7 Actual-size silver bowl made by Alfred Edward
Jones (accession no. TTNCM 78/2010/1)

the 27 August 1909 on the occasion of a presentation
to the Rev. Lewis Thomas, superintendant minister
of the Mid-Somerset Wesleyan Mission prior to his
departure for Knaresborough, Yorkshire. Amongst
other gifts there was a tea service imitating the
Glastonbury bowl:

The tea-service, which was supplied by Mr.
J. Gillmore, of High Street, Glastonbury, was
a very handsome gift of a unique character,
consisting as it did of a tea-pot and cream- and
sugar-basins, all bowl-shaped and worked in
imitation of the famous bronze bowl found at
the Glastonbury Lake Village.

Other, probably less prolific, makers have also
been identified. A miniature silver bowl 3cm in height,
and with a rim diameter of 4.6cm, carries the maker’s
stamp ‘S&Co’ and was made in Birmingham in 1935
(sold online). The makers were probably Steinhart
& Co. Actual size silver copies were also made by
Alfred Edward Jones of Birmingham in 1935 (Fig. 7).
The latter replicates the original in that it is in two
parts riveted together.

There were also rather more fanciful pieces made
which were clearly inspired by the Glastonbury bowl,
particularly in the use of domed ‘rivet’ heads but
which made less of an attempt to replicate it closely.
One such is a hat pin with a miniature version of the
bowl serving as the head (Fig. 8). As with many copies
of the bowl, this example has 24 ‘domed rivets’ as in
the original. The pin is 255mm in length and the bowl
is made from electro-plated nickel silver. The top of
the bowl is covered by sheet silver decorated with a
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cross pattée topped by an abbot’s mitre and the words
GLASTONBURY ABBEY beneath. The maker’s
initials ‘J C R’ are stamped on to the bowl together
with the registered number 570852. The maker has
not been identified. Although it is not dated, hat pins
of this size can be attributed to the period circa 1900
to 1915 when women’s hats had become extremely
large (Bethan Murray pers. comm.). The diameter of
this bowl, excluding rivet heads is 22.5mm.

The bowl was reproduced in other forms. For
example, an advertisement in the Central Somerset
Gazette on 22 November 1929 for Christmas gifts at
Goodall’s shop, which was next door to the Tribunal
in High Street, Glastonbury, shows that their sign
featured the Glastonbury bowl.

To conclude, there is an image, accessible online,
showing one use of a reproduction of the Glastonbury
bowl — Evelyn Waugh smoking a cigar and seemingly
using it as an ash tray!
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Fig. 8 Hat pin with a head in the form of the bowl
(accession no. TTNCM 266/1989/2443)

also like to thank Joy Minnitt for once again reading
my text and making helpful modifications and
corrections to punctuation.



	Minnitt Glastonbury Bowl SANH 166
	SANH 166 Minnitt Bowl

