PART II.—PAPERS, ETC;

Pageantry

BY MAJOR M. F. CELY TREVILIAN, D.L.

being his Presidential Address at the Annual Meeting, Langport, July 21st, 1925,

:[ APPRECIATE most deeply the great honour you have

done me to-day. Kven the most famous archeeologist
would, I suppose, feel a thrill at being asked to occupy the
Presidential chair of this distinguished Society, which during
its long history has numbered among its members so many of
the great and learned. To me, conscious of my utter un-
worthiness, the compliment was as overwhelming as it was
gratifving, and T can only say that my appreciation is in inverse
ratio to my pretensions.

But though I can make no claim to distinction or scholar-
ship, I fancy I may pride myself on being one of the very few
present here to-day who attended the last Langport Meeting
thirty-one years ago, when my father occupied the position to
which you have now called me. Though only a boy at the
time, I think I may say that my appreciation of history, pride
in Somerset, and reverence for the attainments of others (in
which I yield to no one) date from that meeting.

I wish I had some of my father’s eloquence and erudition
with which to welcome you to-day. Not having these gifts,
all T can do is to say on behalf of my neighbours and myself
how proud we feel to have the Society meeting in our midst,
and to express the hope that the antiquities we can show you
will prove not unworthy of your consideration.

The subject on which T desire to ask your attention this
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morning is one which up to now no one has seemed to think
worth disentangling from the great mass of dramatic history ;
and vet, I suggest, it is of interest and importance, inasmuch
as it represents the first definite step in the fusing of the
separate arts of rhetoric, musie, dance and dialogue, into what
we know as drama and opera to-day ; and it is in the belief
that pageantry iz worthy of serious study that I am venturing
to put my own theories before you.

Pageants are very much to the fore at the present time, not
only in this country, but on the Continent also, and I believe
they are of very great value in nearly every instance. Most of
them are genuine pageants, though in a few cases the word is
applied either to a series of tableaux, or to representations
which should properly be described as open-air plays.

I propose this morning to describe, in the barest possible
outline, the genealogy and vicissitudes of the genuine pageant,
as we know it to-day.

My task is the more difficult as, although the essentials of
pageantry are distinct from those of other branches of the
drama, the line of demarcation was for many centuries ill-
defined ; in fact the word only came to have its present sig-
nificance about five hundred years ago; whereas drama is
nearly as old as civilization.

So I must make my apologies bheforehand, not only for my
very amateur remarks on a subject which deserves expert
handling, but also for the digressions and omissions which are
inevitable in a subject so interwoven with the other and better
understood branches of dramatic art.

First of all it is necessary to find a working connotation of
pageantry. I suggest the following :

(1) A pageant is played not merely for the amusement of
the audience ; there must be a definite ethical idea to
be conveyed.

(2) A pageant must combine epic and lyric; song, dance
and rhetoric ; though primarily a spectacle, the audience
must be helped to regard itself as part of the “ crowd  ;
in fact a pageant is something to be acted rather than
to be watched.
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But observe the vitality—mnay, the necessity of this art : the
persecuted mummers on the one hand, and on the other the
Church casting about for some means of conveying the ideas
of her mysteries to her rude and illiterate converts.

By the end of this same fourth century the Church was
already beginning that phase in relation to the drama which
made her the greatest producer of pageants all through the
middle age.

The * Passion of Christ,” usually attributed to S. Gregory
Nazianzen was the first fruit of the series; Hrotsvitha of
Gandersheim was a noted producer of educative pageantry in
the tenth century ; and the art must have very soon found
its way to England, for in 1110 we hear of the * play of
S. Katherine ” being performed at Dunstable by the scholars
of Geoffrey, Abbot of S. Albans, and not regarded as a
novelty.

Meantime the poor mimes were not slow to take advantage
of ecclesiastical interest and get themselves up in the world,
witness Tallifer at the battle of Hastings, and the rise of the
Troubadors.

Thus it is easy to see how in England (and I do not propose
to touch on modern developments in any other country) the
first great era of pageantry came into being through the happy
association of church and play actor; and also how the
“ Liturgical Mystery ”” was the first phase of its development.
The Mass contains obvious dramatic elements—the reading of
Gospel and Epistle by the priest supply the Epic, and the
antiphons and responses of the people the Lyric elements.
By the tenth century it was customary for the priest, with the
help of his congregation as the *“crowd” to perform the
““ offices ™ (as they were called) of the Shepherds, the Innocents,
the Holy Sepulchre, etc., in connection with the Gospel for
the day at the appropriate festivals.

The Christmasg crib is of course a survival, and it ig inter-
esting to note that performances of this kind are being revived
now-a-days in some churches, though the modern variety seem
to be plays rather than pageants.

It is usual to divide mediaeval religious drama into three
classes : “ Mysteries,” which dealt with scriptural events only ;












