SUPPLEMENTARY NOTES ON THE BENCH-ENDS IN ALL
SAINTS' CHURCH, TRULL, AND THE WOOD-CARVER
SIMON WARMAN

BY Mark McDERMOTT

BENCH-ENDS

In a previous paper on the history of the bench-ends in Trull church' it was argued that the
seating in the church includes a series of bench seats installed in 1863, many of which have
either reused I6th-century carved bench-ends or new ends incorporating reused carved
panels. It was also argued that these reused materials seem w have survived from carly
seating which had been displaced by box pews during the 18th and carly-19th centuries,
although it is possible that some of the carved panels may have formed part of a rood lofl
constructed in the 1330s. The purpose of this note is 1o draw attention (o some illustrations
in the possession of the Somerset Archaeological & Nutural History Socicty which throw
further light on the survival of this carved work before its reuse in 1863.

The illustrations include a group of pen and wash drawings on two paper sheets (Plates
I & 2).* The drawings on one sheet are annotated “Backs of benches. Trull Church Somerset-
shire”. with a mark (which may include the letter W) and the date 22 May 1844; and each
sheet has the name or signature of J.(7) W. Archer at the lower righi-hand cormer, in a
different hand from the annotation. Archer may merely have collecied and mounted these
drawings, although u collection of Somerset illustrations assembled by the Taunton artist
W. F. Elliot in the 19th century included work by Archer himself: conceivably the Trull
drawings (and some surviving Archer watercolours now in private hands) were part of this
collection, which seems to have been largely dispersed.” J. W. Archer was presumably John
Wykeman archer (1808=1864)" whose work included many illustrations of historic features
in London and elsewhere.

Whoever the artist was, the repetition of one of the designs (the emblems of the Passion)
in two of the drawings suggests that he changed his mind about the representation of that
particular carving (one version is shown in isolation, the other in context) but this does nol
necessarily indicate a major interval of time between the two drawings.

One of the drawings in this group represents the linenfold panelling which still survives
at the west end of the north aisle, with the inscribed date 1560 and the name of the carver,
Simon Warman. The other drawings reveal that several of the most oumstanding of the
carvings reused in 1863 (including the well-known ‘processional” figures) had occupied two
sequences of continuous panelling. The reference o ‘backs of benches”™ may, however, be
a rather loose description of the location of the panelling, some of which, in the 1850s at
any rate, was evidently attached 1o other features, for in 1853 a writer commented that “at
the back of the reading-desk . . . is some fine carving, emblematical of the passion’,” and in
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Plate 2. Pen and wash drawings of wood carvings in Trull church, by J. W. Archer(?), 1843 From the Society's
coflection.

tation of the lower panels may therefore be unreliable in precise terms. The illustration
nevertheless provides useful information about how some of the redundant carved wood-
work in the church had been reused belore 1863,

SIMON WARMAN

In the previous paper on the Trull bench-ends it was briefly noted that the wood-carver
Simon Warman. who was responsible lor some of the woodwork in the church, has been
identified with a Simon Warman of Bicknoller who was born before 1327, when he was
already married, and died in 1385." Warman was buried at Bicknoller on 27 August 15835
and his wife Joan on 28 July 15382." Evidence for their longevity includes the record that
in March 1370/1 they had claimed for their lives successively a tenement containing twelve
acres of old ausier by a ‘copy” granted on 16 May 1527, und that reversion had been
granted in 1352 to two daughters, Agatha and Edith. and to Simon’s nephew. Walier."
The references 1o Simon Warman of Bicknoller certainly coincide with the perioad of the
wood-carvings attributed to the craftsman of that name. and Bicknoller is within an areu.
on and around the Quantock Hills, in which his work has been identified." If Simon Warman
of Bicknoller is indeed the wood-carver of that name. it is apparent that he did not depend
for his livelihood on his craft skills alone. In addition 1o the 12-acre holding mentioned
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above. the manorial records for Bicknoller also reler 1o pavments made by Warman in 15332,
1565 and 1367 for the right 1o cultivate additional land on the Quantocks."” Warman's
wood-carving commissions presumably did not ensure consistent full-time work, and the
combination of craftsmanship and farming by which he evidently made a living is an inter-
esting example of “dual economy’ in this period.

The interior of Keeper's Cottage. West Bradiey (detached). includes a datestone attached.
immediately below an inserted first-floor ceiling. to the side of a roof-truss at the upper end
of a former medieval open hall.'® The stone is inscribed AD 1583, with the initials S W
separated by a fleur-de-lis, above a double-headed eagle. The form of the inscription seems
to be authentic for the date, although it is uncertain whether the stone is in its original
position. There has been conjecture that some bench-ends in nearby Alford chureh may
have been the work of Simon Warman and that the initials and bird symbol on the diaestone
may refer 1o him."” The dute 1583 falls within Warman's life-span and he certainly used
bird motifs, as evidenced by some of the carved woodwork in Trull church (a bird occurs
on the inscribed linenfold panelling mentioned above, and 1wo birds are associated with the
letter W on one of the bench-ends), whilst a double-headed eagle on a bench-end at Cheddon
Fitzpaine has also been atributed to him.'® On the other hand. the Alford bench-ends are
poppy-headed (not square-headed as in the work attributed 10 Warman elsewhere) and lack
the foliate edge-mouldings which have been described s characteristic of Warmun's work."
If the datestone does refer to Warman, it remains to be explained why the iitials of a
wood-carver, well-known for his work in churches. should appear on a stene inside a dom-
estic building at some distance from the parish in which he was a copyvholder and where,
two vears after the die on the stone, he was buried.
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